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Sculptures of Ancient India and Greece
Indians have significantly contributed to the world of art through their sculptures, which can only be compared to the sculptures of ancient Greece. Like the Indians, the Greeks worshiped idols, and their gods and goddesses created images of beauty. This paper aims at providing a comparison between the sculptures of Ancient India and Greece. Additionally, this paper will compare the way gods, and humans are depicted in sculpture in ancient India and Greece and to identify the cultural values and ideals that these artworks reflect in both cases.
The sculpture is perhaps the oldest of the arts. Before carving or designing dwellings people carved. The early drawings were perhaps carved on rocks or incised on the ground. Hence, these drawings were as many forerunners, which took the form of relief sculpture as of painting (McEvilley, 2012). From recent primitive sculptures as well as the few surviving prehistoric arts, it is possible to judge that prehistoric sculpture was designed particularly for ritual purposes. The Greeks invented several elements of civilization. These elements are seen among various historical writing particularly those related to Herodotus and Thucydides.  
The artistic approaches of the Greeks largely had influences on Indian art through Buddhist custom and continued into the advanced periods of Gupta. The Greeks are well known for the innovations they made and the anthropomorphic depiction of Buddha in Indian statuette. In the campaigns of Greeks, the Buddhists were burdened on the Eastern part through the Sunga dynasty. Among the two values, they additionally had artistic trade. As a result, the Gandhara School of Buddhist art grew up with far greater influences from the Greeks. The start of forming the Buddha among the Greeks in the form of human figure developed and became an important part of Buddhist representation. 
In addition, the Greeks presented their forms of sculpture and architecture such as friezes, cupids, and columns of the Corinthians into Buddhist institutions. Various Greek mythological individuals were included into the architectural representation of Buddha, which includes Heracles, who became equal to Vajrapani. The skills of the Greeks as well as their techniques were sustained until the era of Gupta. The accurate representation of Gupta’s anthropomorphism represented the legacy of the artistic influences of the Greek.
The Gupta period witnessed a high development of art in India. The Buddha figure, severally displayed in Sarnath and other places, show a fully evolved from which was considered the model for succeeding ages in and outside India. It was borrowed from the Mathura type, but this art does not owe it to the Greek or any influences. In fact, the Gupta sculptures were considered a typical Indian and classic in the various sense of the term. The image of Buddha at Sarnath exhibits a unique combination of perfect technique with an expression of a high spiritual concept that makes it a masterpiece. 
Sculptures that show Greeks or the Greek type of human figures are present in ancient India. Other than the proverbial Gandhara, Sanchi, and Mathura have developed various sculptures which betray closer observations of the Greeks. India increasingly reportedly absorbed powerful foreign influences and conquest while also maintaining consistency of its native heritage. Therefore it is easy to identify the relationship between a stone torso from Harappa which dates 2000 B.C., and the fragment of Buddhist stele from early centuries (Gagarin, 2010). They each emphasize the human body distinctly and sensually, and this emphasis is in itself striking because the portrayal of the human body is ideal to the manifestation and the attributes of divinity related to several cultures of the world, among them Greece and India.
Several reasons undoubtedly exist to account for identification of divinity as well as the ideal human form in ancient Greece and India, but there are additionally a few existing explanations. In both ancient Greece and India, the warm climate led the people to dress in lightly draped clothing which delineated the beneath body. The superbly standing Buddha portrays major forms of early Buddhist images. The Mathura sandstone figure from the fifth century is an embodiment of an ideal, which is readily described. The distinguishing features of Gandhara sculpture were obtained from Greek art. 
Accordingly, the Gandhara art is known as Indo-Greek. This art owes its origin to the Greek rulers of Bactria and North West India. The method was an influence from Greece, the art, however, was essentially in the spirit of India. The significant contribution of Gandhara art was the evolution of an image of Buddha imitating Greek like Appolo (Masson-Ousel et al., 2013).  As a result, several scholars of the last century credit the innovation of the culture of Indians to the Hellenistic Greeks. It is, as a matter of fact, the introduction of Alexander the great that India came into close interaction with the traditional world; subsequently, the Indian culture obtained its influences to several extents the culture of Greece. It is also believed that the coinage was presented in India by the Greeks of Bactria.  
Overall, several political and social influences were the motive for Greek influence on the Indian arts and culture and in other aspects of life. In a way, these impacts exist even in contemporary Indian culture. Therefore, in many ways, the Greek largely influenced prominent elements of Indian culture.  
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